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Credits and intellectual property

The comics and stories included in this comic book were produced by and belong to the participant artists:
Bible, Evanz, Fatime, Juanita, Noor, Stella & Susan.

The design and layout of this comic book were produced by the participant artists with researcher Juan Manuel Moreno.
The final comic book was produced and printed at the Centre des recherches sociologiques et politiques de Paris
(CRESPPA), Université Paris 8, France.

All of the content within this comic book is under a free, open source, Creative Commons Attribution, Non-Commercial, Non-
Derivatives 4.0 International License (CC BY-NC-ND 4.0); this means that readers can download, screen capture, and reuse
the content as long as such content is: not used for training generative artificial intelligence and/or any kind of machine
language learning models; not used it for commercial purposes; and not changed/adapted/edited/modified in any way or
form. We also ask and thank readers in advance for attributing the content whenever they make use of it by citing the
participant author(s) and artist(s) who have produced this work and include a hyperlink to the artwork/content source.

Front cover illustration, Overlap, by Juanita Useche Palacios, July 2026
Inner covers illustration, Growing Up Across Borders, by Juanchila, 16.10.2024
Back cover illustration, Workshop materials, by Juanchila, 9.8.2026
Font used: Baskerville Old Face; Liberation Sans, by Pravin Satpute & Steve Matteson

This research for this comic book, and the GRABS project, and has been financed by the European Research Council
ERC Advanced Grant No 101141171
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The GRABS project

Growing Up Across Borders (GRABS) is a five-year research project examining the lived experiences of

young people aged 15-25 years old who are growing up in situations of forced migration and (im)mobility

across borders. The project aims to better understand how lived experiences of violence, displacement,

migration and borders impact young people’s lives and transition into adulthood, crossing geographical
mobility with mobility across their life course.

The GRABS team is based at the Centre de recherches sociologiques et politiques de Paris
(CRESPPA), Université Paris 8, France, and is composed of five researchers: Professor Jane
Freedman, who is the project leader, post-doc researchers Dr Glenda Santana de Andrade and Dr
Isabel Morrell, and doctoral candidates Jessi Kume and Juan Manuel Moreno. Developing and
exploring creative participatory methodologies, we work together with young people to gain a better
understanding about their challenges, needs and priorities, as well as their copying strategies, agency
and resilience when faced with such difficulties. We believe this will put us in a better position to
understand how they can be better supported in their mobility and in their transition into adulthood. In
this way, we hope to provide feedback to those who deal with policies and provide services for young
people in situations of forced migration.

At GRABS we work in collaboration with local researchers, service providers, and community
organisations in various locations across five countries — France, Greece, and the UK in Europe, and
Canada and South Africa — each place experiencing varying migration, asylum and refugee situations and
regimes; housing, employment, education, health and social security systems; and historical, socio-
cultural, economic and political contexts. In K'jipuktuk-Halifax, part of unceded Mi'’kma’ki territory and
today Nova Scotia, Canada, we have worked in collaboration with the Halifax Refugee Clinic and the
YMCA Youth Outreach Team at the YMCA Centre for Immigrant Programmes. We are being hosted by
Saint Mary’s University to be able to conduct this research.

The GRABS project is funded by the European Research Council (ERC Advanced Grand 101141171).

You can find out more about the GRABS project and research team in our website:
https://erc-grabs.univ-paris8.fr/
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Halifax Refugee Clinic

The Halifax Refugee Clinic (HRC) was founded in 2000, by immigration, refugee and human
rights lawyer Lee Cohen, K.C., to ensure that some of the world’s most vulnerable and
persecuted people receive urgently needed support and representation while they navigate the
complex refugee determination process. The HRC’s mandate is to provide legal representation
for those claiming refugee status and seeking protection in K'jipuktuk-Halifax and in Nova Scotia,
to ensure that they are given a fair opportunity to present their cases before the Immigration and
Refugee Board, and that throughout the process, their rights and their integrity are fully
respected. In addition to immigration and refugee legal services delivery, the HRC provides
robust and comprehensive settlement services, engages in local and national advocacy efforts
and serves as a hub for community engagement and partnerships.

The HRC's approach is anti-oppressive, trauma-informed, culturally responsive, and client-
centred. Through direct, intersectional legal and settlement services provision, the HRC works to
ensure that people seeking safety in our community have meaningful access to justice, and the
support and opportunity to rebuild their lives with dignity and self-determination.

HRC's life changing work is guided by a volunteer board of directors and is implemented by an
expert multidisciplinary and multilingual staff team and a network of volunteers, placement
students and community partners. The work is made possible through various grants and

funding sources and by the generosity of private donors.

You can find out more about HRC services and work with the community on their website:
https://halifaxrefugeeclinic.org/about/
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YMCA Youth Outreach

The YMCA Youth Outreach team — part of the Centre for Immigrant Programmes for the YMCA of
Greater Halifax & Dartmouth — provides empowering programmes and services for young people aged
13-21, including: community leadership programmes in public speaking, conflict resolution, mentoring,

and teambuilding); volunteering opportunities; school homework support; trips and social recreation
activities. Through these programmes, YMCA Youth Outreach helps young people develop their
leadership skills, independence and a social network essential to their settlement and sense of
belonging.

The YMCA Centre for Immigrant Programmes provides newcomer children, youth, and their families
with a variety of programs and outreach services to help them settle into their new communities while
also supporting the community in understanding the issues and barriers they face.

YMCA Centre for Immigrant Programmes’ approach is to deliver community-based support that is
inclusive and welcoming. In addition to the youth outreach programmes, other services and
programmes include: individual and group settlement support and advice, language support and
services, employment & education navigation, active living, crisis prevention and intervention, gender-
based violence prevention projects, 2SLGBTQIA+ programmes, and HIPPY (home instruction for
parents of preschool youngster), as well as settlement services for students at several partner schools.

You can find out more about their work and services on their website:
https://ymcahfx.ca/ymca-youth-outreach/




K'jipuktuk, Great Harbour, it’s part of Mi’kma’ki

-

Mi’kma’ kl The research and workshop sessions leading
to this photobook were carried out in
K'jipuktuk, today also known as Halifax.
K'jipuktuk means ‘great harbour’ in Mi’kmaw.

K'jipuktuk (Halifax), and what is today known
as the province of Nova Scotia, form part of
Mikma'’ki, the ancestral and unceded territory
where the Mi'kmaqg Peoples have lived for
more than 11,000 years.

Located within the Northeastern Woodlands,
Mi'kma’ki territory extends across all 4
provinces of today’'s Atlantic Canada (Nova
Scotia, New Brunswick, Prince Edward Island,
and Newfoundland), the Gaspé Peninsula,
and parts of the state of Maine, in today’s
United States.

We acknowledge and are grateful, as
foreigners visiting, studying, working, living, or
just passing through, to be in these lands to
carry out this research project. Wela'lin.

Map of Mi'kma’ki Districts (Kjipuktuk aq Mi'’kma'ki). Fort Anne National Historic Site & Fortress Halifax Exhibit, Parks Canada, Gov. of Canada 2025

Mi’kmaw district place names for Mi’kmaki and their meanings: The districts of Mi’kma’ki shown in this map and described below were based on rivers, streams and natural drainage systems. They were
flexible, permeable boundaries that reflected the “changing conditions and the needs of people in each area, rather than acting as geopolitical boundaries.”

Kespe’k ("end of land”) is comprised of the Saint John River Valley and the Appalachian Mountain Range of northern New Brunswick and the Gaspé area of Quebec. Ktagmkuk ("across the waves/water”)
Newfoundland. Siknikt ("drainage area”) includes the Miramichi River and the Acadian Coast and Bay of Fundy Region. Epekwitk aq Piktuk (Prince Edward Island, “cradled above water” and Pictou
“explosion place”) is comprised of PEI the lowland area along the Northumberland Strait, sperated from neighbouring districts by the Cobequid Highlands and the Pictou and Antigonish Highlands. Kespukwitk
("end of flow”) includes the area west of the La Have River to Yarmouth/Cape Sable in South/southwestern Nova Scotia. Sipekne’katik/Sikipne’katik (Shubenacadie, “area of wild potato/turnip”) is comprised
of the Shubenacadie District and the Minas Basin Coast. Eskikewa’kik (translation uncertain at this time, some suggest “skin dressers”) comprised of the portion of Atlantic Coastal Region from the western
portion of Nova Scotia west of Sheet Harbour to Canso. Unama’kik (a variation of the word Mi’kma’kik, meaning “Mi’kmaw territory”) Cape Breton Island.

Sources: Sable & Francis (2018) The Language of this Land, Mi’kma’ki, pp.21-22; Mi’kmaw Place Names Digital Atlas (n.d.) (hitps://placenames.mapdev.ca/); Mi’kmawey Debert Cultural Centre (n.d.)
{ (https://www.mikmaweydebert.ca/)
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Brainstorming concepts to convey
experiences. Artwork by Evanz

:

About this comic book and the themes explored by
participants

The collection of comics included in this comic book are the result
of a series of CPWs ran in collaboration with the HRC and the
YMCA Youth Outreach. Over 6 weeks, participating youth
engaged in drawing warm up exercises and brainstorming
through words and sketches to identify the themes and stories
they wanted to tell. The themes emerged from discussions on
what had been shared during the FGDs in an earlier visit
February.

From these discussions, every week we would work on different
techniques and approaches to get to the stories that the youth
wanted to convey through their drawings, cartoons and comics.
Basic techniques and semiotic resources on comics were shared,
and all materials were provided for them to work on their
drawings. Some youth knew how to draw very well, while others
needed more help.

Throughout the entire workshop programme, we worked towards
‘democratising’ and ‘demystifying’ the drawing process through
taking care of the materials and approaches that were provided so
that youth could occupy the space and feel confident and
comfortable to meaningfully participate, even when not knowing
how to draw. This meant that in drawing, participants were invited
to draw from memory, by copying each other’s works and making
them theirs, or even by tracing and then refining from image
cards, from images on the internet.

By the end of the 6 weeks, each participant produced at least one
comic, they wrote a short description about the story the comics
were conveying and also did short 2-minute videos so the stories
of the comics could be heard directly from their voices. These
videos will be made available on the GRABS website.

The themes explored are varied and range from weather to
education, through administrative limbo and time, belonging and
costs of living, mohility, isolation during Covid-19, and deskilling.




Warm up drawing,

brainstorming concepts for
characters & stories, and
basic semiotic resources

During each weekly session, we did some warmup drawing exercises,
brainstorming of concepts and characters to convey and structure stories, and
introduced some basic comic semiotic resources and elements.

—

-

mouth for basic emotions/expressions; building characters

Clockwise from top: mirror drawing; brows, eyes and

cartoon concept) sketch; freehand, pencil on paper

(animals-professions-emotions); one-panel gag (single 1 —
doodling and filling. Artwork by Juanita, Noor & Stella. j




Demystifying the drawing like

ﬁ:’articipants were invited and encouraged to use references, tracing, image

an illustrator for comics cards, copy each others’ techniques... The main purpose was to create a safe
creation nrocess complex space for them to share their voices and stories while exploring their own
|~ P p creativity skills and confidence. Some knew how to sketch from memory, others

copied and traced, everyone drew.

i ] f

L Clockwise from top: comic drawing from memory;

tracing images on laptop screen; copying drawings
from image cards and internet; colouring;

brainstorming characters for a story. Artwork by
Bible, Evanz, Fatime, & Stella.
|




OVERLAP

Comics BY
RIBLE, Evanz, FATIME, TJUANITA, NOOR, STELLA & SUSAN







\WHAT DOCUMENT PAPERS DO [ NeED?
I GUESS TO BE SAFE, PACK ALL OF THEM

I THINK FOR ME THE WHOLE PICTURE CAME IN A THOUGHT, IT CAME IN
FINISHED PICTURE IN MY HEAD.

FOR THAT TO BE, [ THOUGHT ABOUT THE THEMES THAT I FOUND
INTERESTING WHICH WERE SERVICES, EDUCATION. I THINK MORE LKE
BALANCING LIFE IN CANADA, THE WHOLE IDEA WAS MOSTLY ABOUT MY
PARENTS, HOW THEY ARE NAVIGATING EVERYTHING, HAVING A FAMILY TO CARE
FOR, APARTMENT TO PAY, FOOD TO BUY, AND A SCHOOL THAT YOU HAVE
TO ATTEND. IT BECOMES TOO MUCH TO HANDLE, AND SO THEY LOAD UP.

A LOT OF PEOPLE WALK AROUND WITH MANY HEAVY BURDENS THAT, IF YOU

ASK THEM,
IT BECOMES DIFFICULT TO EVEN EXPLAIN.

CoMic AND WORDS BY BRIBLE

t MAY 2026







¥ REEDOM DILATION

THIS IS FREEDOM DILATION. THE IMAGE SHOWS A MAPLE LEAF FLOATING ABOVE A BODY OF
WATER IN THE VIEW OF THE RISING SUN. AND THIS DEPICTS FREEDOM, BASICALLY, FREEDOM.

RIGHT BELOW IT, SEEMINGLY UNDER THE WATER, IS A SAND CLOCK. BUT THIS SAND CLOCK
HAS JUST ONE GRAIN FALLING THROUGH THE GLASS AND THIS ONE GRAIN APPEARS TO HAVE
BOUNCED ONCE AND IS STILL SUSPENDED IN THE VACUUM WITHIN THE GLASS, BUT NOT
FULLY, COMPLETELY SETTLING.

RBECAUSE TIME HAS STOPPED.

THE SUSPENDED GRAIN OF SAND IN THE GLASS IS REPRESENTATIVE OF MY IMMIGRATION
PROCESS WHERE IT SEEMS LKKE I'VE MADE A LOT OF PROGRESS, BUT RIGHT NOW IT FEELS
LIKE NOTHING IS HAPPENING, LIKE IT'S ALL JUST STOPPED.

AND ['M IN SUSPENDED ANIMATION OVER THERE.

CoMIc AND WORDS BY EVANZ

May 2026.










Time, EDUCATION, & \WEATHER IN CANADA

MY THREE COMICS ARE ABOUT TIME, EDUCATION, AND WEATHER.

IN THE AIRST comic, ‘TIME', I SHOW HOW TIME CAN FEEL SLOW WHEN WE ARE WAITING
FOR IMPORTANT THINGS SUCH AS GRADUATION, WORK, TRAVEL, APPOINTMENTS, OR
MEETING FAMILY. IN THE SECOND coMic, ‘EDUCATION', I SHOW MY EDUCATIONAL
JOURNEY, INCLUDING GOING TO SCHOOL, LEARNING NEW THINGS, GRADUATING, AND
STARTING A NEW CHAPTER IN LIFE. THE THIRD coMic, “WEATHER IN CANADA', IS ABOUT
WEATHER AND HOW NATURE CHANGES THROUGHOUT THE DAY AND AFFECTS OUR LIVES.

TOGET'HER, THESE COMICS SHOW THAT LIFE IS A JOURNEY WHERE WE WAIT PATIENTLY,
LEARN AND GROW THROUGH EDUCATION, AND EXPERIENCE THE CHANGING WEATHER
AROUND US. THEY ALL CONNECT TO THE IDEA THAT TIME KEEPS MOVING FORWARD AND

BRINGS NEwWw OPPORTUNITIES AND EXPERIENCES.

CoMICS AND WORDS BY FATIME

May 2026







UNTITLED

FOR THIS coMic, I CHOSE TO TELL THE STORY OF MY FATHER'S IMMIGRATION SOURNEY,
AND THE SACRIFICES HE MADE FOR OUR FAMLY.

BeFORE coMING TO CANADA, My DAD WORKED AS A PHARMACIST IN PALESTINE FOR OVER 20
YEARS. ALTHOUGH HE HAD A SUCCESSFUL CAREER AND YEARS OF EXPERIENCE, CONTINVING IN
THE SAME PROFESSION IN CANADA WOULD HAVE REQUIRED A LENGTHY AND EXPENSIVE
LICENSING PROCESS. AS A FAMILY OF FOUR ADIUSTING TO A NEw COUNTRY, ONE OF MY
PARENT'S NEEDED TO WORK RIGHT AWAY TO HELP SUPPORT US FINANCIALLY. MY FATHER
MADE THE DECISION TO PUT HIS OWN CAREER GOALS ON HOLD AND ENTER THE WORKFORCE
INSTEAD, WHILE MY MOTHER COMPLETED HER MASTER'S DEGREE. IN THE coMIc, I FOCUSED
ON HIS EXPERIENCE WORKING AS AN UBER DRIVER, AS IT REPRESENTS BOTH THE CHALLENGES
MANY IMMIGRANT'S FACE AND THE SACRIFICES THEY MAKE TO CREATE BETTER
OPPORTUNITIES FOR THEIR FAMILIES.

THROUGH THIS STORY, [ WANTED TO HIGHLIGHT THE REALITIES OF STARTING OVER IN A NEW
COUNTRY AND THE RESILIENCE THAT OFTEN GOES UNSEEN BEHIND IMMIGRANT SUCCESS
STORIES.

CoMic AND WORDS BY NOOR

May 2026







6FT APART. STAY AwaYll STAY SaFe

So I PICKED SOME WORDS OF HOW IT FELT MOVING COUNTRIES AND LIKE MY EXPERIENCE IN
ISOLATION WAS ONE OF THE ONES THAT STOOD UP THE MOST BECAUSE oFf COVID, THe
DIFFERENT LANGUAGES AND EVERYTHING.

SO IT WAS A WHOLE PROCESS OF FIRST HOW IT FELT OF BEING ALONE AND BEING
SEPARATED FROM EVERYONE ELSE, KIND OF BEING IN YOUR OWN SPACE, A DARKER SPACE
WHILE THEY HAD FUN AND NOT REALLY GETTING WHAT THEY HAD. AND THAT CONNECTED
To COVID-19 DURING THE PANDEMIC OF YOU HAD TO BE ALONE IN YOUR OWN LITTLE
BUBBLE, SO SURROUNDED BY PEOPLE YET SO ALONE.

FROM THAT, I MOVED INTO THE BIGGER PICTURE OF EVERYONE HAVING THEIR OWN BUBBLE,
STAYING AWAY TO STAY SAFE, AND SIX FEET APART TO SOCIAL DIST ANCING.

CoMIcs AND WORDS BY JUANITA

MAy 2026







Gowe ¥ LYING TO ScHooL

SO THIS ONE IS ABOUT GOING TO SCHOOL ON THE WINDY DAYS. THE
PORTFOLIO FOR SCHOOL IS REALLY BIG, SO YOV FEEL LIKE YOU'RE FLYING
INSTEAD Of WALKING BECAUSE Of THE WINDS.

COMIC AND WORDS BY JUANITA

MAay 2026










One-way, No way BAck

THIS COMIC EXPLORES THE EMOTIONAL EXPERIENCE OF IMMIGRATING, AND HOW ALL CHANGES IN AN INSTANT.

THE PORTAL REPRESENTS A ONE-WAY PASSAGE IN BETWEEN TWO COUNTRIES AND TWO VERSIONS OF LIFE.
My CHARACTER ST VIOLET STEPS THROUGH THE PORTAL WITHOUT REALIZING THAT THERE IS NO WAY
BACK, THIS IS A REPRESENTATION Of THE FEELING Of LEAVING HOME AND NOT BEING ABLE TO COME BACK,
LEAVING EVERYTHING BEHIND, PEOPLE, PLACES... EVERYTHING JUTS BECOMES A MEMORY. I WANTED THE

COLOURS AND EXPRESSION TO TRANSMIT EMOTION AND SHOW THE FEELINGS DURING THE EXPERIENCE.
\WITH ONE SIDE OF THE PORTAL BEING WARM, VIVID PLAYFUL: THIS REFLECTING THE 30¥, COMFORT AND
THE FEELING OF BELONGING SOMEWHERE. WHILE THE OTHER SIDE OF THE PORTAL WITH THE COLD GREY
AND DARK COLOURS REPRESENTS UNCERTAINTY AND FEELING MISPLACED. ADDING TO THAT THE CHANGE
OF CLOTHING SHOWS ALSO THE WAY THAT SHE HAD TO ADAPT TO THE NEW WORLD. AT THE END, ST
FREEZES IN THE COLD WINTER LIKE AN ICE CUBE. BECOMING LITERALLY AND SYMBOL TO REPRESENT NOT
ONLY THE PHYSICAL CHANGE IN CLIMATE BUT ALSO THE EMOTIONAL LONELINESS AND VULNERABILITY THAT
IMMIGRATION BRINGS.

I WANTED TO CAPTURE ALL THE OVERWHELMING FEELING OF CHANGING YOUR LIFE IN AN INSTANT AND NOT
BEING PREPARED FOR IT,, AND HOW IT'S IMPOSSIBLE TO GO BACK TO THE PLACE YOU ONCE CALLED HOME.

COMIC AND WORDS BY JUANITA

May 2026







\WHERE Do I BELONG 77

I USED ANIMALS TO REPRESENT ME AND MY FATHER AS WELL AS OTHER PEOPLE WHO ARE PART OF MY
STORY.

EACH ANIMAL HAS A MEANING, MY FATHER, THE MAIN CHARACTER IS THE EAGLE WE SEE IN PANEL 1, 3 AND 4. His
ANIMAL IS AN EAGLE BECAUSE IN MY EYES HE WAS STRONG, CONFIDENT, DETERMINED AND HAD A FIERCE
PERSONALITY. I AM THE FOX, A BIT CHAOTIC BUT OBSERVANT. [ AM THE ONE EXPERIENCING THIS STORY OF
MY FATHER (THE EAGLE). IN PANEL - THERE IS AN ANIMAL THAT HAS OUR BACK TO US AND IS HEADING IN THE
OPPOSITE DIRECTION OF MY FATHER. [T IS A WOLF, IT REPRESENTS CANADIAN PEOPLE, NOT BECAUSE THEY
ARE BAD, BUT BECAUSE THEY ARE USED TO THE COLD WEATHER AND BECAUSE THEY ARE INDEPENDENT AND
ALONE. [ USED THE WOLVES TO EMPHASIZE MY MESSAGE OF THE WAY I SEE CANADA. A COLD COUNTRY
WHERE EVERYONE DOES THEIR OWN THING. THE WOLF IS WEARING HEADPHONES BECAUSE ['VE OBSERVED
THAT PEOPLE HERE LIKE TO WALK AROUND A LOT WITH HEADPHONES WHICH IS OPPOSITE THE WAY PEOPLE
IN RWANDA USUALLY ARE IN PUBLIC. THEY ARE ALWAYS INTERACTING WITH OTHER PEOPLE INSTEAD.

*THE LAST PANEL SHOWS THE FOX (ME) STANDING BETWEEN THE CANADIAN AND RWANDAN PARTS BECAUSE

MY FATHER'S STORY IS ALSO MY STORY AND, IN THE END, BOTH PARTS/SIDES ARE BOTH ME, BOTH RWANDA

AND CANADA ARE PART OF ME AND ARE BOTH MY HOME. IN THE END, IT'S MY RESPONSIBILITY TO LEARN TO
RECONCILE BOTH SIDES.

CoMIC AND WORDS BY STELLA
May 2026







USMLE-

OkKAY, HER NAME IS SAMANTHA.
SO, THIS ONE IS SAYING ‘BUNNY LOOKING ASS TEETH' BECAUSE SHE GOT LONG TEETH AND SHE'S INSECURE
ABOUT HER TEETH, AND ‘EUHH, CLOSE YOUR MOUTH' TO REFERENCE LIKE, BECAUSE HER TEETH LOOK LIKE AN
ANKLE BITER BECAUSE IT'S LONG.

IT'S HER DREAM. SHE WANTS THOSE TEETH.
THE MONEY IS THE BIG ISSUE BECAUSE SHE DON'T KNOW HOW TO GET IT. SHE'S A TEEN AND TIME IS RUNNING
OUT AS IN LIKE SAYING LIKE TEEN, LIKE HER TEETH BE LIKE SO UGLY AND LIKE BAD COMPARED TO OTHER
TEENS. SHE WANT'S TO JUST SMILE, BUT SHE CAN'T BECAUSE LIKE THEY BE SAYING, THEY BE COMING FOR HER.
AND THIS IS A MASK IN HER FACE BECAUSE SHE LOST IN HER THOUGHTS.
AND THE TITLE IS SMILE WITH A QUOTATION BECAUSE LIKE SHE DON'T WANT TO.

Look AT THEM. [T's LKE FOOT LONG TEETH. [T'S FOOT LONG TEETH.
BUT YEAH, THAT'SIT.

COMIC AND WORDS BY SUSAN

MAy 2026




| think what | most enjoyed was talking about

our experiences and putting them down on I’m grateful for the opportunity. | really enjoyed
paper. One thing is to talk about the story, the process even if some days | didn’t feel like
another is thing is adjusting the story to coming, and then | forced myself to come, | was
become another thing that people can relate glad | came. Stella

to and read, or even just know my own story.
And | loved the little warm up exercises, like
the one with the animals. Juanita |

Thank you for making me do this, T
genuinely don’t remember the last
)'7 time | held a pen or a pencil or

find it easier to draw when I'm even colouring pencils lol! Noor
having a hard time to focus. Bible

| felt more confident with drawing. ... | could
Even though you don’t know how to do it, just just get lost in the idea, keep tweaking the
keep pushing until you do it. | feel more idea, keep shaping it, while what | have just
comfortable. And | also enjoyed the group learned is ‘just take action and put your best
interaction. Fatime foot forward’. Loved the ambidextrous-mirror

drawing exercises. I'm gonna use that to take
my mind off and just relax. And a criticism, we
need a Juan with a better handwriting. Evanz







	Slide Number 1
	Overlap�Comics by�Bible, Evanz, Fatime, Juanita, Noor, Stella & Susan��K’jipuktuk-Halifax, NS, Canada�July 2026��HRC – YMCA – GRABS  �Collaboration��Special thanks go to �Julie Chamagne and Gillian Smith at the Halifax Refugee Clinic �Hayat Hussein, Saeed Alzoubi, and Kathryn Bates-Khan at the Youth Outreach Team – YMCA Centre for Immigrant Programmes �and to�Professor Evangelia Tastsoglou at Saint Mary’s University.�
	Slide Number 3
	Slide Number 4
	Slide Number 5
	Slide Number 6
	Mi’kma’ki
	Slide Number 8
	Warm up drawing, brainstorming concepts for characters & stories, and basic semiotic resources
	Demystifying the drawing like an illustrator for comics creation process complex
	Overlap�Comics by�Bible, Evanz, Fatime, Juanita, Noor, Stella & Susan�
	Slide Number 12
	Slide Number 13
	Slide Number 14
	Slide Number 15
	Slide Number 16
	Slide Number 17
	Slide Number 18
	Slide Number 19
	Slide Number 20
	Slide Number 21
	Slide Number 22
	Slide Number 23
	Slide Number 24
	Slide Number 25
	Slide Number 26
	Slide Number 27
	Slide Number 28
	Slide Number 29
	Slide Number 30
	Slide Number 31
	Slide Number 32
	Slide Number 33

